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- 1/8 tone notation:

- Mouth opening  notation:

- Phonetics:
A - as in german “Achtung”
i - as in german “Ich”
R - as in italian “volaRe”
J - as in German “aCHtung”

(j)  Consonants in parenthesis indicate mouth position
but they do not mean the actual consonant sound

Bocca chiusa, progressively opening mouth to vowel position
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Glissandi must be as smooth as possible.  Rhythmic patterns inside them
are merely referencial points of the in�exions of the curves and should 
not be heard as rhythmic patterns.

ja rara  a Small consonants beneath a vowel are used
to help the staccato articulations.

Unless otherwise indicated, the dynamic range 
varies between dal niente an forte.

®

. . . .
Staccato must be produced by
contraction of the diaphragm

Deep percusive staccato sound
imitating a bass drum, bocca chiusa. 

inhale forcefully to produce 
white noise

P

Tremolando by opening
and closing the mouth
with the hand.  (For the cello
tremolando must be applied
only over notes with     ) 
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